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INTERPRETAC)E INTERPRETATIONS
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Dotkniecie pierwotnosci

Prace Magdy Hueckel z serii ,Anima. Obrazy Afryki 2005-2013" zaskoczyly mnie rodzajem
pierwotnosci, ktdrej wobec sztuki wspotczesnej, a zwlaszcza fotografii, od dawna nie

doznawatam.
teksl: marta smolinska

Miatam UCIUCIE KONFRONTACH Z cZymis archaicznym, dzikim,
tajemniczym @ niezglebionym, crego zupelnie nie
oczckiwalam po zdigciach i 2wigzanym 2 nimi typem
zapoiredniczania rzeczywistosci, Hueckel, celnic
nazywajic swoje fotografie ofrazami Afrvki, okiel-
nala g technike na iyle, by - z wielkim wyczuciem
i swigdomoscig je) wiyvwajae - wruchomicé jg migjako
podskirfe, jakby pod pricimujgcym  przekazem
wizualno-tresciowym., Czarne-biala poctyvka, nicost-
rose, malarskose, migsca niedookreslone polggujce
ragadkowodd  poszczegdlnych kadrow oraz sposab
kadrowania, raz z bliska, ciasno, na wyciggnigcie
dioni, fragmentarycznie, innym rafem zas z odda-
lenia, # dystansu, by abjgc calosé wybranego motywu,
powaduig, #e  Anima” nie ma nic 2 doslownodei, a od
razu zyskuje metaforyeeny wydiwick. Swietnym
zabiegiem jest rownied jednoczesnc cksponowianie
legn samego Fjawiska, zardwno wjego Kompletneg
formie, jak @ we fragmentach, co inicjue cielesng
praceg oka, kidre naprzemiennie zhliia sig 1 oddala od
#wlok konia w grobie, splecionyeh cial osmiornic czy
rozkladajgcych sig zwiok psa.

Stangtam preed _Animg” niczym behater Jlad-
ra ciemnosei” Josepha Conrada, kidry cruje jak
drikosé, dostlowna dzikosé, zamyka sig wokal niego,
cate o tajemnicze Zvcie pluszy tetnigoe w lasach,
w drungh, w sercach dzikich ludzi. Nikt nie mode
g0 wprowadzic w owe tajemnice. Musi 2y¢ obok
niepojgtego, kiore jest rownici wstrgtne.”!? Hueckel
Jdokumentowala”™ bowiem fetysze zwigzane £ rytua-
fami voodoo, prabujace przedostac sig do samego jad-
ra ciemnosci. W kadrach napotvkalam  zmumi-
fikowane glowy zwierzgl, seczerzjce sig do mnie
wystajgcymi wielkimi zgbami. papuzie lebki z wiel-
kimi dziobami, rozmaite czaszki i kodéci, konfi-
gurowane w zadziwiajgce uktady, kidrych celo-
wosci mic umialam pojgé, Miosly bowiem ze soly
aury ryluatow, kidre - owiane glgboks tajemnicy -
tak rradke rvskijg wizualng reprezentacig. MNie ma
tu nic 2 etnoeraficene] dokumentacyi, pdyz obrazy =

serii L Anima® sy impresjy, ktora sigga samego jgd-
ra pierwoinosci i dzikosci, a prav tym pozostaje
na wskrod  wspolczesna. Jak sugeruje  Giorgio
Agamben formy najbardzie] archaiczne zdajq sig
WYWICTae na lerEnigiszosc seezegolny wplyw, (L.)
klucz do nowoczesnosci jest ukryly wo lym, co
niepamigine i prehisioryezne™. ) Obrazy Hueeckel ja-
wig sie wice Jako fuzja tego, co wspolczesne, z tym,
¢o archaicene, dzigki czemu sita ich oddzialy-
wania jest ogromna: poedskdérmfe pracuje w nich
leboka dwiadomodé medium, jaka ma artystka,
potencial techniki oraz tradyeja fotografii, sktada-
Jae sig na preggmujacy efekt wizualny, ktory wdzie-
ra mi sig pod shorg Swojy plerwolnosciy | omagia.
Fotografie = serii .Anima” dzialajg na mnie
srognicowany fakturg, ktore] de faclo przecieZ nie
maja. Jak typowe abiecry [scynujs §oodsteeczaja,
wabig i odrzucajg, wywolujae lgk i mdiodci swoja
marlwoly oraz ostentacying (redprezentacis smier-
ci. Afrykanski step, widzany 2z gory 2 materig je-
po drzew, kriewow @ traw, pojawia sig W sgsiedz
twic obrazu ukazujgcego wyliniate futro rozkla-
dajacege sig swicrzecia, w kiorym buszujy robaki,
kiebig sig ich larwy - makro- | mikrokosmos ujaw-
i wolym sestawieniu porazajaee podobienstwa,
si sarmraing jednoscia, W oinnych kadrach splataja
sig komary i korzenie drzew, tworzae plataning nie
do rozwiklania. Zdziwilby sig Walter Benjamin
Jjak bardzoe mocno W fotografii moze zaisthied
anrg oraz efekt pewnei dati ¥} kidrych kwintesenciy
wydajy sic by afrvkanskic obrazy Hueckel z cafy
ich magiczng pierwotnodcia, wlasciwg rytualnym
fetyszom, H

V¥ ), Canrad, Jadeo ciemnoded, tam, ). Polak, Pamari 1994, 5. 14,
I¥ G, hgamben, Coym jest wspblcaesnosC?, w; dem, Nagose, tim,
K Zabaldicki, Warszawa 2010, s. 23,

ShW. Benjamin, Dzielo sztuki w dobie reprodukci technicznej, tham.
). Sikorski, we idem, Aniod Histodid, Eseje, szkice, fragmenty, oprac.
H. Orlowski, Poznan 1996, 5. 201-239.

Magda Hueckel. , Anima®, Galeria Plekary, Poznan, czerwiec-wizesien 2013; Galeria Srtuki Wozownia, Torud, stycrei-uty 2014;
Festiwal Circulation(s), Paryl, luty-marze: 2014,




INTERPRETACIE INTERPRETATIONS

A Touch of the Primordial

The “Anima. 2005-2013 Pictures of Africa”™ series by Magda Hueckel have surprised me
with the primeval character that appears rarely in the contemporary art, especially in

photography.
{eal: marta smolifska

| Wb & FEELING OF BEING cONFRONTED with something archaic,
savage, mysterious, unfathomable, that | had never ex-
pected from the photographs and the type of reality
perceplion connected with them. Huoeckel, accurately
calling her photographs the picfores of Africa, ma-
naged to master the technigue. 50 as - applying this
with good intuition and a sense of AWATENess - 10 use
it, 50 1o speak, in a swbowtanesns mannaer, as though it
were underneart the visval and topical message. Black-
and-white poetics, fuzziness, a painting approach, not
fully defined elements intensifying the mystery of in-
dividual frames and the way of framing that is either
cloge, tight and fragmentary, or distant in order to
grasp a whale of a selected motive: all these contribute
to the fiet that “Anima” is not literal, and immediately
adopts metaphorical overtones. An excellent move was
to expose simultangously one and the same phe-
nomenon in its complete form, as well as in frag:
ments, Thus, ong’ eves physical reaction is to alternate
in coming closer and moving away from a dead body
of a horse in a grave, oclopuses entangled bodies,
a decomposing carcass of a dog,

I faced “Anima™ as though 1 were a character of
“Heart of Darkness™ by Joseph Conrad, who Jfeels
the savagery. the utter savagery, had closed round
him, - all that mysterious life of the wilderness that
stirs in the forest, in the jungles, in the hearts of wild
uen. There's no initiation either into such mysterics,
He has to live in the midst of the incomprehensible,
which is also detestable,” !

Hueckel has “registered” totems connected with
the voodoo rites in an atlempt 1o resch the very heart
of darkness. Her frames show mummified animal heads
that bare their sticking out, huge teeth, parrot heads
with encrmous beaks, various skulls and bones arran-
ged into surprising sets the purpose of which [ cannot
grasp. After all, these carry the aura of rites that have
been shrouded im mystery, and by the same token,
rarely represented visually, There has been nothing of
ethnographic record, since the “Anima” series pictu-
res offer an impression that goes deep into the very

heart af the primordial and the savage, while remai-
ning thorowghly modern. As suggested by Giorgio
Agamben, * the most archaic forms seem o have a spe-
cial impact on the present, (...) 8 key 1o modernity has
been hidden in what is immemorial and prehisto-
ric”.2} So, the pictures by Hueckel appear as the combi-
nation of what is immemaorial and prehistoric™. So,
the pictures by Hueckel appear as the combination of
the contemporary and the archaie, Due to this they
carry a huge impact: on subcutaneois level there is
a deep medium awareness of the artist, high technical
petential and photographic tradition that offer a pier-
cing visual effect that reaches my sebewtaneons level
with its primeval nature and magic.

The “Anima” series photographs appeal to me
with regard to their diversified texture which de fircro
is absent there, As typical abiects, they are fascinating
and repulsive; alluring and disgusting: they cause fiear
and nawsea because of their ostentatious (re)pre
sentation of death. Bird's eye view of an African
steppe with its trees, bushes and grass neighbors with
the picture that shows a hairless animal carcass in the
process of decomposition, full of worms and larvae -
this juxtaposition reveals a striking resemblance. if not
namra! unity of the macro and microcosm. Other
frames illustrate tree boughs and roots so much
middled that they cannot be untangled. Walter
Berjamin would be surpriscd to see in photography
a strong presence of the awre and an effect of a cenain
distance™ which seem 1o be the essence of the African
pictures by Hueckel: along with all their magic and the
primordial nature intrinsic to mualistic totems. B

14 ), Conrad, Heart of Darkness, translated by J Polak, Pomal 1994,
pl4.

20 . Agamien, What 15 the Contemparany? , in2 Idem, Nakedness,
translated by K. Zaboklicki, Warsaw 2010, p. 23.

3 W, Benjamin, The Work of Art in the Age of Mechanical
Reproduction, translated by L Sikorskd, inc ldem, Angel of History,
Essays, Skeiches, Fragmenls, monograph H. Orowski, Poznad
1996, p. 201-239.

Magda Hueckel. “Anima”, the Piekary Gallery, Poanan, June-Seplember 2013; the Coach House Gallery, Torui, January-Febuary

2014, Circulation(s) Festival, Paris, Febmuary-Manch 2014,
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