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WYDARZENIA EVENTS
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Sztuka mdtosci

Czym jest uczucie mdlosci? Czy tylko nieprzyjemnym stanem ciata, czy tez forma napiecia
migdzy tym, co mu dyktuja zmysly a nasza jaznia? Wobec tego pytania moge przeciwstawic

jedynie swoje doSwiadczenia.
teist sebastian deddk

Jioau 7 mansscsrarven panu Tiee T byla reakcja ciala po
morderczym treningu biegowym w gérach. Zbunlo-
wany organizm cheial pozbye sie tego wszystkiego, co
angazowalo resziki jego energii, natomiast zarzucony
endorflinami triumfu mozg powodowal stan dziwnej
cuforii. Innym mocnym przekyciem byl odruch na
charakterystyczny zapach popowoedziowych nanosin
= slodki i powabny, 2 zarazem odpychajacy. mdly. Oba
te dodwiadcrenia wynikaly niewatpliwie ze¢ stanu na-
pigcia migdey cialem @ jadnig. wiwiadamiajge nikly
granicg migdzy tym, co akceptowane i odrzucone,
wipaniale 1 odratajyee. ale takie wewngirzne i zew-
n¢trzne. Mdlodé jest wige, jak to juf opisal Sartre
W oswoje] plerwszel powiescl, jednym z waknicjszych
czynnikow budowania swiadomosel bytu. Nowej, bo
wwolniong] # ogramiczen schematycznego myslenia,
stereolypdw - slowem naturalnej, szczere).

Takie tek mysli towarzyszyly mi podezas oglada-
nia prezentowanej wotorunskiej Wozowni wystawy
Mdlosgi®, kidre kuratorky jest Marta Smolinska.
~Pokyceajac” tiul powiesci Sartre’a, autorka ekspozyeii
wyraznie wskazala na merytorycene fundamenty swo-
jego pomyslu, nie ulegla jednak berkrytycrnie wiri
kreowane] zapiskami Antoine Roquentina. Inspiruje
sig mdlym” posmakiem rmyslowe] komunikacji. Smo-
linska podjgla udang probe rozbicia problemu na nie-
zaledne watki prey jednoczesnym uirzymaniu rygoru
jednodei narracyinej. W opowiedei 1e] dominuje oczy-
witcie motyw ciala, nie brakuje w niej jednak akcen-
1w _kristevowskicgo™ perforacyjnego lamania granicy
migdzy wewngtranym i zewngirzanym czy polemiki na
temal wrajemnej zaleinodei pojeé: pickno i cieles
nodé, Wiym ideowym kontekicie odwatnym zabicgiem
byto zaproszenie do udzialu w wystawie mlodych
tworcdw, z ktorych polowa jest jeszcze w trakcie swej
artystycenej edukacji. Zestawienie z¢ sobg prac Urszue-
li Kluz-Knopek, Katarzyny Gieliynskiej, Moniki Mau-
solf, Justyny Olszewskie), Martyny Pajak. Damiana Re-
niszyna, Beaty Szezepaniak | Marcina Zawickicgo udo-
wodnilo 2e wick i doswiadczenie <3 tu czynnikami dru-
gorzgdnymi wobec sily i swoistej dojrzalodci prackazu.

Odwaga mibodych artystow w eksplorowaniu
tematyki tak draliwej dla naszego spoleczensiwa
nie powinna byé ezvtana jako ched bezrefleksyinego
preckraczania granic, lecz cenny proces poznaw-
cry, tak dia mich, jak i dla nas. Podobnic u piszace-
go dziennik sartre’owskicgo Antoine Roquentina
zmysly zaprzegnigle zostaly w do budowania sa-
moswindomodci. Towarzyszicy lemu  procesowl
ckshibicjonizm mentalny i emocjonalny staje sig
naturalnym clementem artystycznego jezyvka. Tak
jest w przypadku epatujgcych . migsnodciz™ foto-
graficemych kreacji Kluz-Knopek., Uldyte _naturalia™
wprowadzaf pozorny dysonans estelyezny i znacie-
niowy w dekonspirujgey stosunek artysiki do prob-
lemu fizycznoici | kulturowej ciclesnodci. Para-
doksalnie te (urpistycine prace noszy znamiona
daleko idycej estetyzacji, odsylajacej nas dyskretnie
w swiat ikonograficznych wartosci. Podobny dys-
kursywny charakter zdradzajy rownied prace Za-
wickicgo, Szczepaniak, Pajak cay Mausoll. We
wszystkich element skojarzeniowo-symboliczny od-
grywa rolg pojeciowego klucza budujjcego kolejny
poziom .czucia® prac. W tym kontekicic w udany
dialog ze sobg wehodeg malowidla Zawickiego z cyk
lu Before Affer | rzeiba Stoswnek sy autorstwa
Pajuk. W obu preypadkach punktem wyjscia jest
kulturowy kanon ciclesnego pigkna, kiory prowadzi
do zaklamania rzeczywistosci, ktdrej artydci nie sy
wstanie zaakceptowaé. Podszvte symbolicenymi od-
wolaniami konfrontowanie kulturowego kamonu pick-
na £ aspektem wstydliwej czy nicakceplowane] cieles
nosci obecne jest rdwnick w pracach Szczepaniak.
Wpisanie w plastry jablka waginalnych form ma nie
ylko polaczyé zmysl weroku | smaku, uwalniajge kon-
sumpeyjne skojarzenia, odwoluje sie rownied do sym-
boliki greesznego owocu i kobiece] natury,

Niewatpliwym atutem torunskic) wystawy jest
stworzenie odpowiednicj przestrzeni do dialogu po-
migdzy poszezegOlnymi pracami, interakefi uwalniajy
cymi #e zdwojong sily ich magnetyzm. Znacznic moe-
nigjsey od ucrucia mdlosci, W

~Mdlosei®, kurator: Marta Smolidska, Galerla Srtuki Wozownia, Torud, stycred-luty 2014; Ibrojownla setuki, ASP, Gdadsk, massec-

kwiecien 2014,
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The Art of Nausea

WYDARZENIA EVENTS

What is it to feel nauseous? Is this only an unpleasant body condition, or a form of tension
between one’s senses and one’s ego? To answer this question, | can merely describe my own

experience.
bt sebastian dudcik

Booy REACTION FOLLOWING A KILLING BUN TRABGNG in the mountains
bt been one of the strongest experiences. of Lhis type.
Rebelling organism wished to get rid of all that
engaged its remaining energy, while the brain - driven
by endorphins of triumph caused a sense of strange
cuphoria. Another sirong experience was a rellex
reaction to a characteristic smell of post flood
deposits = sweel and caplivaling. and at the same time
repalsive and insipid. Undoubtedly. both of these have
been a result of tension between the body and ego,
making one aware of a thin line dividing the accepted
from the rejected, the marvelous from the disgusting,
but first of all, the internal from the external. The nau-
scd is = as Sartre described it in his first novel - one
of the most important factors of development of the
existence awareness. The new, since it has been liber-
ated from the limitations of schematic thinking and
stereolypes, by the sane token, true and authentic.
These have been my reflections while watching
the “MNausca™ exhibition, presented at the Toruh Coach
House. Marta Smolinska, the exhibition curator “borro-
wed” the title of the novel by Sartre. Thus she has dis-
tinctly pointed out subject matter oriented founda-
thons of her concept. nevertheless, she has not ungues-
tioningly followed the vision developed in the notes of
Antoine Roquentin. Inspired with the “insipid™ taste
of sensual communication, Smolinska has attempled
to break the problem into independent motives while
maintaining fgorous requirements of the narrative
unity. Obviously, this story has been dominated with
the body issue, however it does not lack the accents of
*Kristeva like” perforation border crossing between
the internal and external, and polemics on mutual
dependence of the concepls: the beautiful and the
carnal. Considering this conceptual context, it has
been a daring move 1o invite young artists to take part
in the exhibition; half of them being still in the course
of their artistic education. The works - by such artists,
as Ursrula Kluz-Konopek, Katarzyna Gicliynska,
Minika Mausolf, Justyna Olszewska, Martyna Pajak,
Damian Reniszyn, Beata Szerepaniak and Marcin

Zawicki - pul logether prove that age and expericnce
have been here of second importance when compared
with the power and specific maturity of expression.
Young artists’ courage to explore the topic so
sensitive for our society should not be interpreted as
a wish 10 exceed the borders without a reflection, ra-
ther a5 a valuable cognitive process: for them, as well
as for us. As il has been the case of Sartre’s Antoine
Roquentin writing his diary, senses have been engaged
here to shape the sell awareness. The mental and
emotional exhibitionism - that has accompanied this
process = turns into a natural element of the artistic
language. “Fleshy™ photographic creations by Klue-Ko-
nopek have been an example of the above. The “natu-
ral elements” seemingly introduce an acsthetic and se-
manti¢ dissonance when contrasted with the artist’s
unmasking attitude towards physical aspects and culiu:
re related carnality, Paradoxically, these ugly pieces are
extremely acsthetics oricnted, discreetly referring to the
world of iconographic values. Similarly discursive natu-
re can be seen in the pieces by Fawieki, Szczepaniak,
Pajak and Mausolf. In all of them an association and
symbolic element has been a conceplual key to deve-
lop a next level of “fecling” the pieces, In this context,
a good dialogue has been developed between the pain-
tings from the Before - Affer senies by Zawicki and the
Mazs Ratio sculpture by Pajak. In both cases the star-
ting point has been the culture canon of carnal beauty
that leads to the reality distortion that cannot be acee-
pted by artists, The confrontation - full of symbaolic
references - of the culture approved canon of beauty
with aspects of shameful or unacceptable carnality
has been present in the works by Szczepaniak. Vagina
forms writien into apple slices have been aimed at
combining senses of cyesight and taste to free the
consumption association. Further, this has related to
the symbol of the sinful fruit and female nature.
Undoubtedly, the proper space provided for a dia-
logue between individual works has been an asset of the
Torun exhibition; so as the interaction multiphies their mag-
netic impact. Much stronger than a feeling of nausea. B

*Mawsea”, corator: Marta Smolidiska, the Coach House Gallery, Torusi, lanuary - February 2014; the Armory of Art, the Academy of

Fine Arts, Gdadsk, March - Apeil 2014,
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